12'                  BERNARD SHAW

true is it that he is a fine artist of the theatre
and the tendency to minimize or deny his
skill and overlook his significance in the modern
development of the playhouse on its technical
side is to be deplored. Too often in dealing with
Shaw, has it heen assumed that he has won his
way to a foremost position in the contemporary
theatre through sheer power of thought and
originality of manner, breaking the rules and suc-
ceeding in spite of a lack of craftsmanship, as
Brieux in France has done with late dramas like
" Maternity " and " Damaged Goods." Nothing
is further from the truth. Shaw has not been
careless or unaware of his metier. He has broad-
ened the rules, as the creative artist seeking a
freer self-expression always must, and the study
of his methods, if accompanied with some ac-
quaintance with dramatic technic in general, will
convince the student of this fact.

In chapters three to six, in which I have ex-
amined all the Shaw pieces in chronologic order,
attention has been directed in each case to
the way in which results have been obtained by
the extension of sound dramaturgic principles as
applied to a new purpose, and a consequent un-           M    if!
